THE VICTORIANS AND  AFTER
a rather fainter trust, however, than he was to express m The Higher Pantheism
In Memonam is in intention a reminiscent, elegiac poem, it was actually a self-comforting one
I sometimes hold it half a sin To put in words the grief I feel, For words, like nature, half reveal
And half conceal the Soul within.
But for the unquiet heart and brain
A use in measured language lies,
The sad mechanic exercise, Like dull narcotics, numbing pain.
In words, like weeds, 1*11 wiap me o'er, Like coarsest clothes against the cold But that large grief which these enfold
Is given in outline and no more
That is very revealing Imagine Donne making statements of that kind, or Blakef It is, in a way, a representative passage; but there is no passage in the poem which is wholly representative It is a miraculously varied work, in which Tennyson employed most of his lyrical faculties, which continually flash out to diversify the stately elegiac measure, and all his power of dramatic imagery*
It is difficult for us, who regard Tennyson as the smoothest of metnsts, to understand how Coleridge, judging even the early poems alone, could have found him so rough as not to be able to scan a line of him This, no doubt, is because he contributed something new to poetry, and that is always enough to render a poet unreadable to those who have ceased to develop those sensibilities after a certain age. But he was not always so smooth; he could sometimes be dramatically swift and tense, as in The Princess:
Out I sprang from glow to gloom: There whirl'd her white robe like a blossomed branch Rapt to the horrible fall* a glance I gave,
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